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«Hukorga — HUKOMY — HU O UeMs, OCHO-
BaHHOW Ha MaTepuasax «Jejia KoCMOIIO-
JIUTOBY. DTN COOBITUS 70-1eTHEN JaBHO-
CTW CTaJIM OJHOM U3 JpaMaTUYHBIX CTPAHNUL],
B MCTOPUM KYJIBTYPBI CTPaHbL. ['MTNCOBCKM
CIOKeT OKa3aJICsl OJHOV 13 KyJIbMUHA-

MM 3aka3aHHOM CTaIMHBIM 1 YeTKO
BBICTpOeHHOW AnekcangpoMm daseeBpiM

1 KoncrantmHoMm CMMOHOBBIM UIE0IOTH -
YeCcKOM KaMIaHun. B cTaTee BoccTaHaBIN-
BaeTCs XOJ, COOBITNI POKOBOTO JJIsI OTe-
YeCTBEHHOIO TeaTpoBeneHus 1949r. ,
aHaIN3UPYIOTCS apXUBHBIE MaTepU-

anel I'TUCa, my6amKaumnm LeHTPaJbHBIX
OpraHOB COBETCKOV I1e4aTy, MOCBSILeH-
HBI€ pa3rpoMy «6e3pOJAHBIX KOCMOIION -
TOBY. B X 4nciIe oka3annce KpyIrHenime
TEOPETUKU TeaTpa — ITIaBHBIV MOJIbEPUCT
CTpaHBI, aBTOP Kypca I10 UCTOPUM 3apyoe-
HOTO TeaTpa, BBIAAIOIINIACS TeaTPaIbHbIN
KPUTUK, PyKOBOAUTEb 3HAMEHUTOTO CEMMN-
Hapa, U3 KOTOPOTO BBIIIIJIA 1jeJIas IyIesga
TaJIAaHTIUBBIX TeaTpoBeLoB, . H. bosnkues;
KPYITHEeNIINI UCTOPUK TeaTpa, OAUH
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ABSTRACT

In May 2020 the GITIS Student Theatre
released an online performance

“The Cosmopolitans” based on the play

by Elena Isaeva and Olga Mikhailova
“Never — no one — nothing”. It deals

with the documents of the “cosmopol-
itans’ cases”. These events took place

70 years ago and have become one

of the most dramatic pages in the history
of the Russian culture. The GITIS perfor-
mance turned out to be one of the climaxes
of Stalin’s ideological campaign, which
was managed by Alexander Fadeev and
Konstantin Simonov. The article recon-
structs the events of 1949 that became fatal
for the Russian theatre studies. The GITIS
archival materials are analyzed along with
the articles that were published in the
Soviet press authorities and were dedi-
cated to the defeat of the “rootless cos-
mopolitans”. The greatest theatre theo-
rists were among them — G. N. Boyadzhiev,
the main Russian Moliére scholar,

the author of a course on the history of for-
eign theatre, the outstanding theatre
critic, the head of the famous semi-

nar, which brought up the pleiad of tal-
ented theatre scholars; S. S. Mokulsky,

the greatest theatre historian, one of the
founders of the renowned “Leningrad
school of theatre studies”, who lost his
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B pe3yJIbTaTe KaMITaHUM IUPEKTOPCKOM
JOJKHOCTM ; OAMH U3 JIyYLINX KPUTUKOB
crpansl J03ed I0308ckun (M. M. FO30Bcknii);
aBTOP paboT 110 UCTOPUN KYJIBTYPBI €BPO-
nterickoro Bozposkmenns A. K. I>kvBesreros

n MHorme gpyrue. COKpyIINTeTbHbIN

yzap 6bUT HaHeCeH 110 KHUram Bacmmms
I'puroppeBnya CaXHOBCKOTO, KDYITHOTO
pexnccepa, earora, 3aBeyrolero kade-
npomn pexxuccypsl [IMTVCa, K TOoMy BpeMeHU
y>Ke TIOKOMHOTO. VICTOpUst ero ITocMepT-
HOV TPpaBJIN CTaJIa CBOETO POAA KIIPOJIOTOM»
K KaMITaHMM IO 60pb6e ¢ KOCMOIIOINTU3MOM
B MaclITabax CTPaHBI.

KJIKOYEBBIE CJIOBA: I'MITUC, cmaaunusm,
6opvba c kocmonoaumusmom 6 CCCP, Bosdscues,
Moxynavckuti, FO308ckuil, [Jycusenezos.

HepmaBHO Ha HalIeM '’MTUCOBCKOM
canre kypc Jleonnga Xendela moxkasan
OHJIaVH LOKYMEHTAJIbHOE NPeCTaB-
senne [1] mo MaTepuanam rnevaabHO
3HAMEHUTOTO «IeJ1a KOCMOIIOJIUTOBY,
KOTOpOe CTaJIO, BEPOSITHO, CAMBIM
CTpalIHBIM MOMEHTOM B MHOTOJIETHEV
ncropmun 'MTNCa.

51 ckazam — «IevasbHO 3HAMEHU-
Moz0» 1, TOXKaIyn, ommnoécst. Kro Teneps
06 3TOM Yy HacC IOMHUT, KpOMe KpouIey-
HO 1 BCe YMeHbIIaIolIelicsi KOMIIaHUN
I'MTUCOBCKUX CTapUKOB. Ho 3a6p1BaTh
O IIPOLLTIOM UJIN, BepHee, He JKeJIaTh
3HATh O HEM, OTIACHO JJIs1 HACTOSIIIETO.
[ToaTOMY HY>KHO ITOG/IarofapuTh TeX,
Y KOTO POAWIACH Ues CO34aTh 3TOT
CIIeKTaKJIb, U TE€X, KTO ero CO3Mal.

He 6ymy COYMHATD peljeH3MI0, CKaKY
TOJIBKO, YTO >KaHpP, B KOTOPOM pellleHa
9Ta KparHe 60Ie3HeHHAas UCTOPUS, 13-
6paH, KaK MHe Ka’KeTCsl, O4eHb BEpPHO.
DTO CBOETo pojia JOKYMeHTalIbHOe Ka-
6ape, nanarapllee NCTOPUYECKNU CIO-
JKeT C TOYKU 3PEHUS CeTOHAUIHNX
MOJIOZBIX JIIOJIeN, IIPUHAIJIeXKa -

IIMX K ITOKOJIEHNIO, IJIs KOTOPOT'O

rector’s position as a result of that cam-
paign; one of the country’s best cri-

tics, Yuzef Yuzovsky (I. I. Yuzovsky);

A. K. Dzhivelegov, the author of works

on the history of the European Renaissance
culture, and many others. The books

of Vasily Grigorievich Sakhnovsky suf-
fered from a crushing blow. He was already
deceased by that time, but still was con-
sidered a great director, a teacher, a head
of the GITIS directing department.

The story of his posthumous persecution
has become a certain “prologue” to the cos-
mopolitism struggle campaign nationwide.

KEYWORDS: GITIS, Stalinism, the fight against
cosmopolitanism in the USSR, Boyadzhiev,
Mokulsky, Yuzovsky, Dzhivelegov.

At the GITIS official website Leonid
Kheifets’ course has recently showed
an online documentary perfor-

mance [1] based on the infamous «cos-
mopolitans’ cases, which was probably
the most terrible episode in GITIS long
history.

I named it an «infamous case» and,
perhaps, made a mistake. Hardly any-
one can now remember this, except
for the tiny and diminishing group
of GITIS old-timers. But forget-
ting the past, or rather, not wanting
to know about it, is the most danger-
ous thing for the present. Therefore,
we must thank those who came up with
the idea to create this performance,
and those who made it possible. I will
not write a review, I will only say that
the genre, in which this extremely
painful story is told, seems to me
the best one. It is a kind of documen-
tary cabaret, presenting a historical
plot from the point of view of today’s
young people. They belong to a gen-
eration for whom the ugly grotesques
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YPOZIVBBIe TPOTECKM CTATIMHCKOTO
MPOLIJIOTO — IIPeAMeT IJ1s HeJJlOYMeH-
HOW, UPOHUYECKOV 1 TOJIbKO BpeMe-
HaMM COCTPaiaTeIbHON HACMELIKN.
DTOT HECKOJIBKO OTUY>KIIeHHBIN B3TJIsAL,
n3mganeka, M3BHe COOBITUN, O KOTO-
PBIX UOET peyb, ObITh MOXKET, eCTeCTBe-
HeH JIJIs TeX, KTO CerofHs CMOTPUT

Ha cTpaHy 1949 roga 1 Ha TorgauIHNM
I'MTUC, KOTOPBII He MOT He OBITH Ya-
CTBIO OTOV CTPaHBL.

S npumren 8 TMTUC, korpa B pas-
rape 6bu1a OTTeIleNb, YKe I'ofl, KaK MU-
HoBas XX cbe3[, ¢ peuyblo XpylieBa
O «KYJIbTe INYHOCTUY, LIJIa BOJIHA I10-
JINTUYECKUX peabuInTanuin, 5o-
3BOJIUIIN TOBOPUTH O 37-M rojzie
n Meviepxonbpe — IIpaBja, IIoKa ellle
Briosrosioca. B ITMTUCe, okpyskeH-
HBIe CTyeHUYeCKNMIU BOCTOPraMu,
npenogasanv MoKyIbckui, Aimepc,
Fosimxmnes — Te, KTO BCcero BOCeMb
JIeT Has3aJ 6bUIN JKepTBaMU CTATIUH-
CKO-3KITaHOBCKOW KaMIaHMUM, KTO GBI
3aKJIeliIMeH KINYKOW «6e3pOIHbIX
KOCMOIIOJIUTOBY, Ilepefi KeM ObLIN 3a-
KPBITEI IBEPU U3HATETIbCTB U XKypHa-
JIOB, HaZl KeM BuUceJsia yrpo3a uarHa-
HWSI C paboTHl, 2 MOXKeT OBITh, 1 apecTa.
Tenepb 06BMHEHWS C HUX CHSJIN, XOTS
COMHeBaloCh, IPUHECIIN JIN UM U3BU-
HeHMs 32 MyK/, OLHUM CJIOMaBlINe
JKU3HB, IPYTUM — YKOPOTUBIINE €e.
MHOT'MX COCTaBUBLIUX LIBET TUTUCOB-
CKoM npodeccypsl JIereHIapHbIX BO-
€HHBIX U [IePBBIX [I0CIEBOEHHBIX JIET
sl He 3aCTaJl B )XKMBBIX. YIIIeJ B MHOM
MUp 6McTaTenbHbIN [I)K1Beeros,
yMep JIYYLINI XyL0’KeCTBEHHBIN KpU-
TuK Poccun A6pam ddpoc. Kro 3Haer,
CKOJIBKMX JIET 3KU3HU UM CTOWIA pa3Bsi-
3aHHas IPOTUB HMUX Tpasisa! Mo yun-
Tenb bosnyknes Teneps, Ka3anoch Obl,
IIPOYHO BolIes B cdhepy oPuULnatbHOTO

of the Stalinist past are the subject

of bewildered, ironic and sometimes
compassionate mockery. This some-
what alienated view from afar, from
outside the events shown, perhaps,

is the only possible way for those who
look back at 1949 from today — both

at the country and GITIS, which could
not help but be the part of this country.

I entered GITIS when the thaw
was at its height, a year has already
passed since the 20th Congress when
Khrushchev’s spoke on the “cult of per-
sonality”. There was a wave of polit-
ical rehabilitations, people were
allowed to talk about the 1937th year
and Meyerhold — but still not loud.
In GITIS Mokulsky, Alpers, Boyadzhiev
taught their students and were sur-
rounded with their excitement. Only
eight years ago they became the vic-
tims of the Stalin-Zhdanov campaign
and were named “rootless cosmopol-
itans”. They were not welcomed in
the publishing houses and journals. The
threat of being fired from work hung
over them along with the arrest oppor-
tunity. Now all the charges have been
taken from them, although I doubt
whether they were apologized for
the torment that broke some lives and
shortened others. I did not see them
alive, many GITIS professors, bright-
est and legendary, working there in
the military and the first post-war
years. The brilliant Dzhivelegov passed
away, the best Russian art critic Abram
Efros died. Who knows how many years
of their lives they paid for the per-
secution. My teacher Boyadzhiev
now seems to have firmly entered
the sphere of official recognition.
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MIpU3HAaHMs, CTajI IpodeccopoM, 3aln-
TWJI JOKTOPCKYIO [ 2], BBITyCKAI KHUTY
3a KHUT'OW, MHOTO ITyTellIeCTBOBAJ

o ceeTy. OH cTapajicst He BCIOMUHATD
0 TOM, KaKOBO €My GBLTIO CYLIeCTBO-
BaTh IO/, KJIEVIMOM HU3KOITOKJIOH -
HUKa ITepesi 6yp>Kya3HbIM 3aajioM,
acTeTa n popMaancTa, IOCATHYBIIETro
Ha CBSITBIHIO PYCCKOTO peaancTuye-
ckoro TeaTtpa. OH ITOTPy3mJICs B aKaje-
MWYecKue 3aHsITUs, CTaJI IJTaBHBIM MO-
JBepucTOM cTpaHsl [ 3], mucai o Jlome
n llexermpe [4; 5]. Bosimskmnes o6maman
PeIKOCTHBIM JapoM OIMCAaHWS CIIeK-
TakJen, JapoM CTOJIb SIPKUM, UTO Un-
TaTeJISIM eTO KHUT U CTaTell Bceraa
Ka3aJIOCh, YTO OHU BUMIN ONMUCAH-
HOe COGCTBEHHBIMM IVIa3aMU — Jlaxke
KOTZ,a peyb 1IJIa O [1ajIeKOV CTapuHe.

B cBOMX MCTOPUKO-TeaTpalIbHBIX TPY-
JlaX OH OCTaBaJICsl TeM, KeM OBl IIpU-
3BaH OBITh — TeaTPaJIbHBIM KPUTUKOM.
DTUM UCKYCCTBOM OH BJIaJieJ KaK HUKTO
VHOW M KaK HUKTO MHOW YMeJI 3TOMY
WCKYCCTBY YYUTBh Moaogbix. Ho 3Ha-
MeHWTBIN CeMMHAp, N3 KOTOPOTO BEI-
1Ia IIesifia Gy1ecTsINX IpodeccnoHa-
JIOB KPUTUYECKOTO Itepa, 6611 B 1949 T.
Yy Hero OTHSIT 1 GOJIblIIe HUKOTIa K HeMY
He BepHYJICS. M 5TO UMb Masas 4acThb
TOro, yero bosmykunes auumics. B cym-
HOCTM, OT NTePeXXUTBIX UM YIapOB OH
JIO KOHIIA >XKM3HU TaK 1 He CMOT oIIpa-
BUTHCA. [lylieBHast paHa He 3aTSAHY-
nack. «HezabpiBaeMbIlt 49-11» iepesio-
MWJI eTO KMU3Hb Iornosuam. V1 3To mpu
BCeX ero 3BaHMSIX U JIaBpax, BCeBO3-
MO>KHBIX JKM3HEHHBIX 6j1arax, B MU3061-
JINN IIPUTOTOBJIEHHBIX €My Ha CKJIOHE
seT. Ho TpemmnHa B cepAlie ocTanach
He3ayleueHHON. bosikmeB goaro 60-
JIeJI ¥ yMep B BO3pacTe, KOTOPHIV Te-
Iepb He cunTaeTcs crapocTeio. Korma
OH yMMpaJl, B 60JIbHULLY IIPUHECTIN

He became a professor, defended his
doctoral thesis [2], published book
after book, travelled a lot around

the world. He tried not to remem-

ber what it was like for him to exist
under the stigma of a low-worshiper

of the bourgeois West, an esthete and
formalist who encroached on the sanc-
tuary of the Russian realistic the-

atre. He immersed himself in aca-
demic studies, became the country’s
main Moliere scholar [3], wrote about
Lope de Vega and Shakespeare [4, 5].
He had a rare gift for describing perfor-
mances. So bright it was that the read-
ers of his books and articles always
thought that they had seen what

he described there with their own

eyes — even when it all took place in
distant antiquity. In his works on his-
tory and theatre, he remained a the-
atre critic, which was his vocation. He
mastered this art like no one else, and
like no other, he knew how to teach this
art to the young. However, his famous
seminar that brought up numerous
brilliant professionals of critical writ-
ing was taken from him in 1949 and
was never returned back. That was only
a small part of what he lost. In fact,
from the blows he had endured, he
could not recover until the end of his
life. The wound couldn’t be cured.
“Unforgettable 49th” broke his life

in half. With all his titles and lau-

rels, all kinds of life benefits, in abun-
dance prepared for him in his declining
years the crack in the heart remained
unhealed. He was ill for a long time and
died at an age that is not considered old
one. When he was dying in the hospital,
he saw the first copy of his book, which
turned out to be the last [6]. He could
do much more beautiful things.
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MepBbI 9K3eMILISP ero KHUI'M, OKa3aB-
urevics mocepHert [6]. OH MHOTO elije
MOT CJieJIaTh IPeKpPacHOTo.

OpHasKk bl OH HAPYILIWJI CBOE IIpa-
BWIO He BO3BPAIATHCS ITaMSTbIO
K TeM JXyTKUM r'oZlaM 1 BBIHEC U3 HeJIp
CBOero KabuHeTa KOIa-To NofapeH-
Hylo emy KHUTY IO30BCcKoro. Ha -
TYJIBHOM JINCTe OblIa HaJIIUCh:
«ToBapu1y 1o HOXKYy». [ToKa3bIBast MHe
3TO IPYCTHO-UPOHNYECKOe ITOCBsLe-
HMe, npodeccop, OH e YeH pa3bori-
HWYbe1 MIaliK1 KOCMOIIOJIUTOB, YJIbl-
6ascsi. Ho ypiOKa ero 6bly1a HeBeceson.

Jpyromy nx «ToBapuilly 1o HOXY»,
KpYITHeNlIeMy UCTOPUKY TeaTpa
Credany CredaHoBnuy MOKYIBCKOMY
TO>Xe NMpUILIOCch B 1949 r. mponitn ue-
pe3 To, uro Illekcrmp Ha3BaJI «KOJIECO-
BaHMeM OTHeM>». ETo ¢ rpoXoToM CHsn
cnocra gupexropa ['MTNCa, 06BMHUB
B IIOTBOPCTBE TeM, KTO CO37aJl B UH-
CTUTYTe TalHOe IHe310 KOCMOIIOIN -
TOB, YBOAUBIIUX CTYIeHIECKYIO MO-
JIOZleKb C MapKCUCTCKO-JIEHUHCKOTO
yTn. MOKYIBCKMIA, YI€HUK U CIIOJ -
BWKHUK A. A. 'BO31eBa, OOUH U3 IJIaB-
HBIX CO3faTeslel IPOoClIaBIeHHON
JIEHUHI'PaZCKOW LIKOJIBI TeaTpOBee-
HWS, Tellepb 65T 00BsBIeH hopMa-
JINCTOM M aHTUIIATPUOTOM, ITPUYYaB-
LUIMM YY€HUKOB K IIPeCMbIKaTeIbCTBY
nepen 3anagom. OH NBITAJICS JI1O-
60711 1IeHO CIAaCTUCh OT ITOCTUTIINUX
ero 6en. Ha cBoe HecuacTbe, OH OBLT
yneHoM naptun. To, 4To ele ¢ rpe-
XOM ITOII0JIaM MOTJIN MHOTZA IIPOCTUTD
6eCcrapTUMHBIM — HY, YTO C HUX, Jle-
CKaTh, BO3bMeIlb — JIJISI HeTO HeMU-
HYeMO J0JIKHO 6BUIO0 O6epHYThCS UC-
KJIIOYeHMeM U3 NTapTun, YTo 03HA4aIo
He TOJIBKO IOTEPI0 PaGoTH, HO Kpylle-
HIe Bcell buorpadmm negarora m yde-
Horo. Ero HeMmnHyeMo >xziana 65l )KU3Hb

Once he broke his rule not
to remind these terrible years and took
from the depths of his office the book
of Yuzovsky, once presented to him.
There was the inscription on the title
page: “To a friend in the knife.”
Showing me this sad and ironic dedica-
tion, the professor smiled. He was also
a member of the cosmopolitans’ ban-
dit group. However, his smile was not
cheerful.

In 1949 the greatest theatre his-
torian Stefan Stefanovich Mokulsky
(one more “friend in the knife”), also
had to go through the “wheel of fire”
as Shakespeare called it. He was GITIS
director at that times and was fired
from his position, which became a
big case. He was accused of conniv-
ing those who organized a secret
nest of cosmopolitans at the insti-
tute, who led student youth away from
the Marx-Lenin path. Mokulsky (stu-
dent and associate of A. A. Gvozdev,
one of the founders of the renowned
“Leningrad school of theatre stud-
ies”) was now declared a formalist and
anti-patriot who taught his students to
grovel to the West. He tried at all costs
to escape the troubles that dropped
upon him. Unfortunately, he was
a Party member. It can be half forgiven
to a non-party member — well, what
can we do with them. However, for
him this case unevitably turned into an
expulsion from the Party, which meant
not only the job loss, but the ruining
of the entire biography of the teacher
and scholar. The life of an outcast
was in front of him, humiliating pov-
erty and, most important, weaning

© TUTUC. TEATP. XKMBOMMUCb. KNWHO. MY3bIKA. 2020/3  BPEMS UCTIbITAHIA
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WU3rosi, yHU3UTeIbHas HUllleTa U IJ1aB-
HOe — OTJIy4eHMe OT BCero, YTo Co-
CTaBJISLIO CMBICT €T0 JXM3HU — OT HayKu
" I1elaTOTUKN.

Xopo110 N3BeCTHO, YTO YacTo IIpn-
XOJWJIOCH JeJIaTh >KepTBaM CTaJIUH-
CKMX MOJIMTUYECKMX KaMIIaHWUI: OHU
Ha4YMHaIN KasThCs, IpU3HABaTh Mje-
OJIOTMYeCcK1ne OLUINOKU, 8 HEKOTOPBIe
13 HUX, YTOOBI CIIacTu cebs1, — o6py-
HIMBATBCS C OGBMHEHWUsIMU Ha TOBA-
puiLieN 110 Hec4yacTblo. MOKYJIbCKII
CTaJI CTPaCTHO IPMU3HABAaTbCS B afMN-
HUCTPaTUBHBIX YIIYIIeHUSIX U Ue0-
JIOTMYeCKMX rpexax. B uncie npouero
OH ITpefiajl MPOKJISATHIO U BBIGPOCUT
13 y4e6GHBIX TpOrpaMM CBOW 3HaAMeHMU-
TBIN KYPC JIEKLUN 110 TeaTpOBeAYeCcKOo
MeTOZHOJIOTUM (TIOTOM ero TalHO IIe-
perneyaTanu Ha MallMHKe ¥ COXPaHWIN
COTPYLHUKU TUTUCOBCKOM 61bIM0-
TeKW, BbIaBast U3-T10/, ITOJIBl TeM CTY-
IleHTaM, KOTOPBIM BoBepsiin. [lymaro,
MoxysbcKuii 06 3ToM 3HaI). [pomkne
CaMOOGBMHEHMS B KOHIle KOHILIOB BO3BI-
MeJn JeiicTBue. 'MTucoBcKas mapTop-
raHmsauus nckroumnia ero n3 BKII(6),
HO OH CyMeJI HaTU Ny Tk B 60J1ee BEI-
COKMe TTapTUNMHbIe cepPsl 1 OTHIANICS
CTPOTMM BBITOBOPOM, UTO GBIJIO CBOETO
popa criacenmeM. Ero ocraBuim npemno-
maBaTb B [TV Ce, a yepe3 HeCKOIBKO
set, nocine cmeptu A. K. JI>knBesierosa,
TO3BOJINIIV CTATh 3aBeAyolnM Kade-
I pOi, KOTOPBIM OH M OCTAJICS 1O KOHIIA
JKWU3HMU, HE CTOJIb YK JaJIEKOTO.

I'mTucosckas uCTOpus OKa3anach
OZIHOW M3 KyJIbMMHALMI 3aKa3aHHOM
CrasnHBIM 1 6€3yKOPU3HEHHO BbI-
crpoeHHOM Anekcanzapom PaneeBpIM
1 KoncranTnHoM CMMOHOBBIM KaMIIa-
HuM. BiracTsM Hy>KHO 6bUIO HeMeIJIEeHHO
MOJIOXKUTDb KOHel] Y4eMy-TO Bpofe OTTe-
Tesn, HaCTYNMBIIEN HaKaHyHe I106e bl

from everything that made the mean-
ing of his life — theatre studies and
pedagogy.

It is well known what the vic-
tims of Stalin’s political campaigns
often had to do: they began to repent,
admit ideological mistakes, and some
of them, in order to save themselves,
accused their comrades in misfortune.
Mokulsky began to confess passion-
ately in administrative omissions and
ideological sins. Among other things,
he cursed and scratched off the insti-
tute’s curriculum his famous course
of lectures on theatre studies method-
ology (Then it was secretly typed and
saved by the staff of the GITIS library.
They gave it out from under the table
to those students whom they trusted.
I think Mokulsky knew about this).
Loud self-accusations eventually had
an effect. The GITIS Party organiza-
tion expelled him from the All-Union
Communist Party of Bolsheviks, but he
managed to find a way to the higher
Party spheres and got off with a severe
reprimand, which was a kind of salva-
tion. He received an opportunity to
teach at GITIS, and a few years later,
after the death of A. K. Dzhivelegov,
he was allowed to become the head
of the department, which he remained
until his life’s end which was not
so distant.

The GITIS story turned out to be
one of the culminations of the cam-
paign ordered by Stalin and perfectly
managed by Alexander Fadeev and
Konstantin Simonov. The authorities
needed to end up with something like
the thaw that came on the eve of vic-
tory and immediately after the war.
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1 cpasy I10cjie BOMHBL, TOM 31dopun
BHe3aITHOV CBO6Obl, KOTOPYIO MHO-
I'Me IIPUHSIIN BCepbes: Telepk, MoJja-
raJI OHU, C ITIOTTUTUYECKOM U30JIsLMeN
ITOKOHYEHO, MBI BMeCTe C eBPOIIei-
LIaMU 1 aMePUKaHLIAMIU UCTPEOWIN I~
Ipy dalrmsmMa 1 MoxkeM HaKOHel], oLy -
TUTB cebsI YaCThIO OOIBLUIOTO MUPA.

ITo MockBe TonmaMn 6poanim opm-
LiepBI COIO3HBIX BOMCK, MOCKOBCKME
JIlaMbl OBITIM OT HMX 6e3 yMa, U, IJIaB-
HOe, UM 5TOr'0 KaK 6yITO He 3arpe-
mann. B rearpax uumm nbecst [Tpuctiam
n Aprypa Munnepa. Bo MXATe (ipaBna,
B puimasie) c 6elIeHbIM YCIIeXOM LIesl
«VmeanmbHBIN My>K» YVannbzna. B kno-
CKax TOproBa/Iv razeTon «bpuraHnckumn
COIO3HMK® 1 POCKOIIHO MUUTIOCTPUPO-
BaHHBIM XypHasioM «AMepukay. Bovina
ellle He KOHYWIACh, a B ApMeHuM C y4a-
ctneM bpuTaHckoro coBeTa yCTpOmIn
ITexcrimpoBckuil pecTmBanb. Bcemy
3TOMY I'yMaHUTapHOMY KapHaBaJy pe-
LIIeHO 6BUIO CKa3aTh «CTOITY, OLEPHYTh
3aparopTOBaBLIYIOCSI MHTEJUIUTeH-
LIMI0, HAIIOMHMB €M1, B KaKOW CTpaHe OHa
’knBeT. YTo 1 6bUI10 HeMeIJIEeHHO CJie-
snaHo. KpaTkoi 1 XyJ0COYHOM OTTernenmn
npuitesn ¢uHai. B aBrycre 1946 roga
BeILWTO [TOocTaHOBIEHMe O XXypHa-

sax «3Be3na» 1 «JleHMHrpan», B KOTO-
POM UyZOBULIHOMY pa3rpoMy IO Bep-
IJINCh Tpon3BemeHns A. AXMaTOBOM

u M. 3omenko [ 7, c. 587-591]. Ho sTo
6bUT0 ML HayasioM. [TpomoikeHMeM
cTasia KaMITIaHWs «60pbOBI ITPOTUB KOC-
MOTIOJIUTU3MAs, IPEBPATUBLIASICS

B TPaHAMO3HYIO TPABJIIO MHTEJJIUTeH-
LUK, TIBITABIIENICS UCIIOBEH0BAThb Bepy
B LIéHHOCTY MUPOBOV KYJIBTYPEI U 06-
BUHEHHON B IIOKYLIEHN Ha TPafguLun
HALMOHAJIBHON KYJIBTYPHI B UX CTAJIVH-
CKOM IIOHMMaHUMN.

Many people took seriously the eupho-
ria of sudden freedom, they believed
that the political isolation was over,
they were together with the Europeans
and the Americans, they destroyed

the hydra of fascism and can finally
become a part of the larger world. The
officers of the Allied forces wandered
around Moscow and local ladies were
crazy about them and, what was most
important, they did not seem to be for-
bidden doing it. Priestley’s and Arthur
Miller’s plays were staged in theatres.
The Moscow Art Theatre (well only its
branch) performed Oscar Wilde’s “An
Ideal Husband” with a vivid success.
The kiosks sold the British Ally news-
paper and the splendidly illustrated
America magazine. The war was not
over yet, and the Shakespeare Festival
was organized in Armenia with the par-
ticipation of the British Council. It was
decided to say “stop” to all this human-
itarian carnival, to return the intelli-
gentsia back to the ground, reminding
them which country they live in. It was
all done immediately. A short and
skinny thaw ended. In August 1946,
the Decree on the magazines “Zvezda”
and “Leningrad” was issued. The works
of A. Akhmatova and M. Zoshchenko
were subjected to horrible destruc-
tion [7, 587—-591]. However, that was
just the beginning. Then followed

“the struggle against cosmopolitan-
ism” campaign, which turned into an
epic persecution of the intelligentsia,
who tried to profess faith in the val-
ues of world culture and was accused
of attacking the traditions of national
culture as Stalin consider it.
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«Be3polHbIM KOCMOIIOJINTAM U 3JI0-
KO3HEHHBIM aHTUIIaTPUOTaM» B Ha-
YKe 1 UCKYCCTBe OblyIa OObsIBJIEHA
6ecrioaHas BOMHA, >KepTBAMM KO-
TOPOVI CTa/IN TAJIAaHTIMNBENIINeE yJe-
HBIe, Bpaun, MMUCcaTeIN M KOMIIO3UTOPHI.
Ipamarypram 1 TeaTpaMm BCell CTPaHBbI
OBLJIO IIPMKAa3aHO CO3LATh pernepTyap
IIbeC 1 CIIeKTaKJIen, ITOCBSLUeHHEBIX pa-
306J1aYeHNIO ITPe3PEeHHBIX «<HU3KO-
ITOKJIOHHMKOBY, TIO HayIleHUIO MHO-
CTPaHHBIX Pa3BeJOK ITOKYLIAIOLUINXCS
MOJOPBAaTh OCHOBBI COBETCKOM XXKU3HMN.

ITo mpon3BeneHNSIM BEpHOIIOL -
IaHHBIX JpaMaTyproB-1aTpuoTOB Ha-
yajI KO4eBaTh OFVH CIOKeT: YeCTHBIN,
HO 3a0JIy>KAaIoLINICS COBETCKUN yue-
HBIN, ITOTTABIINIA MO, BIMSTHUE T10-
JOCIIAaHHBIX K HEMY «HU3KOIIOKIIOH-
HUKOBY, JOBEPUYMNBO JIeINTCSI CBOUM
OTKPBITHEM C 3allafHBIMM KOJLJIe-
rammu, rojaras, 4YTo HayKa 1 ee TUIOJ bl
TIpUHAaMJIeKaT BCeMy YeJoBeye-

CTBY — CTpalIHasi, KaK BBIICHSIETCS

B UTOTe, OLIMOKA, CTOSIIAs Ha TPaHn
n3MeHbl. Ho BcTaBilero Ha ryéuTesb-
HBIV ITyTh Y4eHOT'O BOBPeMsI CIacaoT
Halllm o6iecTHBIe opraHbl. IIInMoHs!
 3JI0IIBIXaTes N IOCPaMJIeHbI U Pa3o-
6y1a4eHbl. PackasBuIniics y4eHBbI Be-
JIMKOAYLIHO IIPOIleH 1 BO3BpalllaeTcst
K CJTY>KeHMIO NTaTPMOTUYEeCKON HayKe.

B Mmoen nonymeTcKom naMsaTi (MHe
TOTJa OBIJIIO JIEeT IeBATh-IecAThb) coXpa-
HWINCh MXaTOBCKMe [TOCTaHOBKM JBYX
CaMBbIX UJe0JIOTNYeCKN Ha/leSKHBIX ITbeC,
elle 10 IIpeMbepbl O6pedyeHHBIX IOy~
uynTh CTaJIMHCKIME IIPEMUN.

OpHa 13 Ibec 3TOTO KpyTa IPpUHAaJ -
nexana nepy KoncrantnHa CuMoHOBa
1 HOCMJIa KpACHOPEeUYMBOe Ha3BaHMe
«Yyrkast TeHb» [8]. Bonbline Kyckn
U3 aygunosanncu « Iy>kom TeHns, 1o-
CTaBJIeHHOV B leHMHIpagckom BT,

A merciless war was declared in sci-
ence and art to “rootless cosmopolitans
and insidious anti-patriots”. The tal-
ented scientists, doctors, writers and
composers became the victims of this
war. Playwrights and theatres through-
out the country were ordered to create
arepertoire of plays and performances
dedicated to exposing the contempt-
ible “low worshipers”. As it was said
at the instigation of foreign spies they
attempted to undermine the founda-
tions of Soviet life.

In the works of loyal patriotic
playwrights the only possible plot
repeated: an honest but deluded
Soviet scientist who was influenced
by “low worshipers” trustingly shares
his discovery with his Western col-
leagues. He believes that the science
and its results belong to all mankind.
It turns out to be his terrible mis-
take in the end, on the verge of trea-
son. However, the scientist who chose
a destructive path is saved in time by
our valiant authorities. Spies and spite-
ful critics are shamed and exposed.

The repentant scholar is generously
forgiven and returns to the serve
the patriotic science.

My half-childish memory (I was
about nine or ten years old) still keep
two Moscow Art Theatre performances
of most ideologically reliable plays
that were doomed to receive Stalin
prizes even before the premiere.

One of the plays of this kind was
written by Konstantin Simonov
and had the eloquent title “Alien
Shadow” [8]. Large pieces from
the audio recording of that play,
staged at the Leningrad Bolshoi Drama
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BKJIIOUEeHBI B TUTUCOBCKNUI CITIEKTAKIIb.
51 Bumen ee Ha cuieHe MXATa ¢ Benn-
yeCcTBeHHBIM Bopurcom JInBaHOBBIM

B IJIaBHOW poJin. XOPOUIO ITOMHIO Pu-
Haz. Korga repoi nmbecsl, 60IbLION
Y4EeHBIN, TOHUMAaJ CBOIO BUHY W IOy -
YaJI BeCTh O NPOILIeHNN — MTOHSITHO,
YTO OHa CITyCcKalach C CAaMbIX BEPXOB,
ClLieHa BHe3aITHO MOTPY»Kalachk B IO-
JIyTBMY, & BCe IIePCOHaKN OLHOBpe-
MeHHO O6palllayinch Tyha, The Ha CTeHe
BO3HMKAJI CBETOHOCHBIN [IOPTPET Ye-
JIOBeKa ¢ TPyoKou. JIniia 61aroroBemHo
3aMepIINX JIIOZeNn 03apsINCh He3lel -
HUM CUsIHMeM. 3aHaBec.

W e1e ogHO BocmoMnHaHme. «Vibs
Tonoeun» Ceprest Muxankosa [9]
B ToM Xe MXATe. lcTopust 3HaMe-
HUTOTO KOMITO3UTOPA, HAPOJHOTO
JT106MM1Ia, aBTOPA ITeceH, C KOTO-
PBIMM COBETCKME COMIATHI IJIN B 6OTA.
Temneps ’ke OH, BeIMKNUI 1 HAUBHBIN,
MONazaeT IOM BIUsIHNE 3JI0HAMepeH-
HOT'O MY3BIKaJIBHOTO KPUTKUKA (Haln-
OHaJIBHOCTD KPUTMKA He BBI3BIBAET
COMHEeHMI1), KOCMOTIOJINTA, Bpara co-
BeTCKOWM MY3bIK/ 1 €[JBa JIX He IIINOHA.
Cob6maszHeHHBIN 3TUM 3y100eeM [010BUH
coumnHseT cMMOHMIO B 3aMaJHOM JIyXe,
TO eCTb HEeUTO Cyry6o popManncrmye-
ckoe. OTYeTAMBO IIOMHIO KyJIbMUHA-
LIMOHHYIO CLieHy. YIOTHas 1 IIPOCTOP-
Has KBapTupa komrnosuropa. [ImorHo
3aKpBIThIe TsIKeJIble IITOPHI, JOPOTO
(TpodenHsbIit) IpMeMHMK Ha TNCbMEH -
HOM CTOJIe, Y KOTOPOTO OOUHOKO CU1-
IUT TTOTPY’KeHHBIV B MPaYHBIe TYMBI
KOMITO3UTOP (ero IpexxHne APY3bs,
OTYasBIINCH BEPHYTBH €T0 B JIOHO CO-
BEeTCKOT'O PeaINCTUYECKOTO UCKYC-
CTBa, TOKNHYIN ero). Kommosurop
(3TY pOJIb UI'PAJ BBIGAIOIINIACS MXATO-
Bel B. TorropkoB) BKiItouaeT mpreMHUK

Theatre, are included in the GITIS per-
formance. I saw it at the Moscow Art
Theatre stage with the majestic Boris
Livanov in the main role. I remem-
ber the ending well. When the hero
of the play, a great scientist, under-
stood his guilt and received the news
of forgiveness — it is clear that it
was sent from the very top authori-
ties — the stage suddenly merged into
semi-darkness, and all the characters
simultaneously turned to see a lumi-
nous portrait of a man with a pipe
that appeared on the wall. The faces
of the reverently frozen people were lit
up with an unearthly glow. The curtain.
And one more memory. “Ilya
Golovin” by Sergey Mikhalkov [9]
at the same Moscow Art Theatre.
The story of the famous composer,
people’s favorite, songwriter whose
songs the Soviet soldiers sing attack-
ing the enemy. Nowadays the great and
naive, he is influenced by the malicious
music critic (the critic’s nationality is
beyond any doubt), a cosmopolitan,
an enemy of Soviet music and almost
a spy. Tempted by this villain, Golovin
composes a symphony in the Western
kind, that is something purely formal-
istic. I distinctly remember the cli-
max scene. Cozy and spacious apart-
ment of the composer. Tightly closed
heavy curtains, an expensive (trophy)
receiver on the writing table. The com-
poser sits alone, immersed in his
gloomy thoughts (his former friends
left him, desperate to return him
to the Soviet realistic art). The com-
poser (this role was played by the out-
standing Moscow Art Theatre art-
ist V. Toporkov) turns on the receiver
and suddenly hears his new symphony,
which is broadcasted by a Western
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W BAPYT CIBILINT CBOIO HOBYIO cuMdoO-
HWIO, KOTOPYIO IlepefiaeT 3arafHas pa-
IMocTaHLus («IlepefiaeM 3aIlpellleHHOe
B CCCP coumHeHMe BeJIMKOIrO PyCCKOro
KoMIIO3uTOopa). VI TyT y Hero OTKphI-
BaroTcs raasa. [IpuxonqnT MrHoBeH-
HOe o3apeHMe. Pa3 ero MysbIKy McI101-
HSIIOT Bparu, 3Ha4nT, OH COBEePIINJI
MIPeCTYITHYIO OLIMOKY 1 BI1aJI B HEU3-
GBIBHYIO BUHY I1epeJi COBETCKMM Hapo-
IIOM 1 COLMAIMCTUYECKNUM UCKYCCTBOM.
KpUTUK-KOCMOTIOINT M3THAH U3 IoMa
(Ham HaMeKaloT, YTO OH pa3obiadyeH

" apecTOBaH), APY3bs-I1aTPUOTEI Te-
Iepb cHOBa psigoM. KommnosnTop Bo3-
BpallaeTcs K pealnucTUIeCKOMY TBOP-
YecTBY JJIs HAPOAHBIX Macc. B punaie
LITOPBI PACIIaXHYTEI, JIETKME 3aHaBeCKU
BOJIHYeT CBEXXMi1 BeTep, a MapLINpyIo-
1IMe TI0f, OKHaMM COIAThl 60pO MOIOT
ero IecHio. 3aHaBec.

DTN 1 TOJOGHBIE UM IIbeCH! (3pn-
TeJIN He OYeHb PBAINCH UX YBULETD)
6BLIN 1O HebecC ITpeBO3HEeCeHBI B ITpecce
¥ Ha I1CcaTeIbCKUX COBeLIaHWUAX, Ihe
KJIETIMWUJIN TSTOTeHMe TeaTpoB K 3a-
MaJlHOMY pellepTyapy, a 3a0f4Ho 6pa-
HWIN HeJ,OCTAaTOYHO WUJleMiHble ITbeChl
OTeYyeCTBEHHBIX aBTOPOB, JlelaBlIe
xopoumne c6opsl. Tak, BCI4eCKUM I10-
HOIIeHWSIM MO BePIJIN ITOMYJISIPHYIO
1 BO BC€X OTHOIIEHMSIX HEBUHHYIO
komenuio A. Tannua «Bac Bei3piBaeT
Tarimsip» [ 10]. Buna T'asmmua cocrosa
TOJIBKO B TOM, UTO OH HaINCaJl BeCesIyio
KOMeJI1IO B TOM CAMOM JIyXe, KOTOPBIV
HY>KeH ObLJ II0C/IeBOEHHOV ITy6IMKe.
Bymy1uini InccuaeHT MITHOBEHHO Ipo-
CJIaBWICS M pa3borarer, B 4eM, KO-
HeYyHO, He GBUIO HMKAKOTO I'pexa.

OT pazrpoMa «HeIpaBWIbHBIX» gpa-
MaTyproB IepeLuIn K TeaTPalbHOM
kpuTuKe. Kak okazanocp, oHa, 1 HU-
KTO Jpyro, ObljIa BUHOBATAa B TOM,

radio station (“we are broadcast-

ing a work of the great Russian com-
poser banned in the USSR”). And

then his opens his eyes. An sud-

den insight. Since his music is per-
formed by the enemies, it means that
he made a crucial mistake and is ines-
capably guilty before the Soviet peo-
ple and socialist art. The cosmopoli-
tan critic is expelled from homeland
(we are hinted that he is exposed and
arrested), his patriotic friends return
back. The composer returns to realistic
art for the masses. In the end the cur-
tains are open, light curtains are blown
by a fresh wind, and the soldiers march
under the windows cheerfully singing
his song. The curtain.

These and other plays (the audience
was not very eager to see them) were
praised to the skies in the press and at
writers’ meetings, where they labeled
the theatres’ inclination towards
the Western repertoire and at the same
time scolded insufficiently ideo-
logical plays by Soviet authors that
were popular with the audience. Thus
the popular and in all respects inno-
cent comedy by A. Galich “Taimyr is
calling you” was subjected to all sorts
of reproaches [10]. Galich’s fault was
the following: he wrote a funny com-
edy in the very spirit that the post-
war public needed. The future dissi-
dent instantly became famous and rich,
which is not a sin actually.

From the struggle with the “wrong”
playwrights, they switched on to
the theatre criticism. As it turned out,
it was the only guilty in the fact that

13
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4YTO, BOIIPEKM YKa3aHUSIM ITapTUMHBIX
Y IIPOYMX PYKOBOASIINX OPTaHOB, Te-
aTphl TO3BOJISIIOT cebe UIpaTh UIeo-
JIOTMYECKM COMHUTeIbHbIE 3aIIaJjHble
TIbeCHl 1 MaJIO CTaBSIT IIPOU3BEIeHNS
Codponosa, CypoBa 1 mpo4ynx mMacre-
POB MJIeMHO NPaBUJIbHO «CeKpeTap-
CKOWM» IpaMaTypIun, CChIasiCh Ha TO,
4YTO Ha HUX He MUJeT nybnmnka (apry-
MEeHT, B I7Ia3aX HayaJbCTBA COBeP-
LIIEHHO HECOCTOSITEIbHBIN).

B «IIpaspe» 3a 28 suBaps 1949 r. no-
SIBUJIACh YOUIICTBEHHO I'PO3Hasi CTa-
Thst «O6 OHOM AaHTUIIATPUOTUYECKON
rpYIINe TeaTPasbHbIX KPUTUKOB» [11],
e JTy4lIvie KPUTUKN CTPaHBI IO -
BePIJINCD 6e35KaTOCTHOM SK3eKyLIUN.

B cTaTpe 65111 IPSIMO Ha3BaHBI UMeHa
3J10/leeB, BparoB Hapojia, OCKBEpHU-
TeJen JIYYUInX TpaguLnii pycckom Ha-
LIMOHAJIBHON KYJIBTYPHI, IOKTOHHUKOB
Y IIpeCMBIKaTeJell Ilepes; IIPOKIIs-

Tomn 3arpaHunuei: 0. I030Bckun,
A.Typsuu, A. Bopuiarosckuin,
E.Xonogmos, . Bapmasckui. MimeHa
MIpeUMYILIeCTBEHHO eBpericKue (3TO
6BlJIa COCTaBHAs YaCTbh ITOJIUTUKU T'O-
CyZlapCTBEHHOTO aHTUCEMUTU3MA),

HO He TOJIBKO — MeXIy €BPeiCKMMN
«TOBapUILLAMM 10 HOXY» OKa3aJInch ap-

MSIHUH BosypkneB n pycckumt MamtornH.

@amMnnnn BparoB COBETCKON KyJIBTYPBHI
MIPUHSUIUCE ITNCATD C MaJIeHbKOV GYKBEI
1 B MHO>KeCTBEHHOM UMCJIe: 1030BCKIe,
TYpBUYN, 6OSIKNEBBHI.
J[1060MBITCTBYIOEMY YNTA-
TeJII0 MOXKeT ObITh MHTePeCHO IOJIN-
CTaTb OAVH 3a PyTIMM HOMepa ra3eTsl
«CoBeTCcKOe MCKYCCTBO» 3a [TepBoe I10-
syrogune 1949 r. Kamnanns paspacra-
JIach, ee TePPUTOPUS PacIoI3anach,
OXBaTHIBasl BCe HOBBIE TOPOJa U pe-
crry6amkm. Besnme Haxogmancy cBon
MeCTHBbIe KOCMOIIOIINTHI — NucaTesn,

the theatres were breaking the Party
and other authorities’ instructions.
The theatres allow themselves to stage
ideologically dubious Western plays
and pay less attention to the works

by Sofronov, Surov and other masters
of ideologically correct “secretarial”
drama, citing the fact that the public
does not choose them (for the author-
ities it was a completely irrelevant
argument).

On January 28, 1949, Pravda
newspaper published a deadly fear-
some article “On one antipatriotic
group of theatre critics” [11], where
the country’s best critics were sub-
jected to ruthless execution. The arti-
cle directly stated the names of vil-
lains, people’s enemies, violators
of the best traditions of Russian
national culture, admirers and grovel-
ers of the accursed abroad: Y. Yuzovsky,
A. Gurvich, A. Borschagovsky,

E. Kholodov, J. Varshavsky. The
names were predominantly Jewish
(it was an integral part of the state’s
anti-Semitism policy). However, not
only Jewish — the Armenian critic
Boyadzhiev and the Russian one
Malyugin were between the Jewish
“friends in the knife”. The names

of the Soviet culture enemies were

in that times written with a small let-
ter and in the plural: Yuzovskiys,
Gurviches, Boyadzhieves.

The curious reader may find it inter-
esting to look through several serial
issues of the “Soviet Art” newspa-
per of the first half of 1949. The cam-
paign grew, its territory was spread-
ing, catching new cities and republics.
Everywhere there were local cos-
mopolitans — writers, philolo-
gists, art historians, musicologists,
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dunonorn, NCTOPUKM KMBOMINUCH,
MY3BIKOBEbI, KOMIIO3UTOPEL.
Ony6amMKoBaHHBIE Ta3€TOM CITUCKN
JKepTB, TepeuyHn GaMWInM, penmyle-
CTBEHHO eBPeNCKUX, POCJIN U POCIHN,
CJIOBHO 1O 3aKOHAaM sI[IePHOM peaKLum.
W Bce e B LIeHTpe KaMIlaHUM OCTa-
BaJICS TeaTp M TeaTpasbHas KPUTUKA.
B Hauasne poxoBoro 1949r. B cBeT
BBILLIN IBa HOMepa XXypHaia «Teatpy,
CIelINaJIbHO IOCBSLIeHHbIe «KOCMOIIO-
muTam»!. TlepeoBas cTaTbs 1epBOTO
HoMepa [12] c uymoBMLIHOV ITOIIAT -
HOW 6paHblo O6PYLIMBaIaCh Ha BCIO
MpeCTYIIHYIO TPyITy pazoM. Terneps

composers. The lists of victims pub-
lished by the newspaper, lists of sur-
names, mostly Jewish, grew constantly,
as if following the laws of a nuclear
reaction.

Yet the theatre and theatre criticism
remained the central part of the cam-
paign. At the beginning of the fateful
1949, two issues of the Theatre maga-
zine were published, specially dedi-
cated to the “cosmopolitans”?.

The leading article of the first
issue [12], with heinous public abuse

rushed upon the entire criminal group

9TOT ITO-CBOEMY Oa’ke KpaCO‘—IHbIT;l

1 B nepsom Homepe Jcyp-
Hana 6vlau 0ny6AUKOBAHDI
nsmv cmameti coomeem-
cmeyouw,ell meMamuku:

«Ilo koHua paszpomumo

u pasobaauump epynny
aHMUNAmMpuomuueckux
meampanvHviX KpUmMuKkoe»
(nepedosas); FO. Kanaw-
HUK08 «3710NnbIXamenpcmeo
6e3p0dH020 KOCMONOAUMA>;
B. 3anecckuu «Knesema
udeonozuueckoz0 OusepcaH-
ma FO308cko0z0%; B. I'nazones
«ITponazanda 6ypicyasHozo
acmemcmea u popmanus-
Ma»; 3. BonoduH «Bvisepmol
dopmanucmcko-3cmem-
cKoli Kpumuxu» (peueH3us
Ha kHuzy «/. M. MockeuH»).
Bo emopom Homepe — nepe-
dosas cmamvs «IToKOHUUMD
0 8CeMU NPOSIBAEHUAMU
peakyuoHHo-06ypicyasHoli
udeonozuu KOCMONOAUMU3-
Max; B. Pomawos «Pacuuc-
mumvp dopozy hepedosoil
Opamamypeuu»; B. Maeuun
«HU3KONOKNOHHUK U KOCMO-
noaum Manwezun»; FO. Ka-
nauiHukos «Cnedvl 8pedHbIx
BAUSHUILS.

CTWIB 3JI0OHOM
pyraHm crioco6eH
TOJIBKO I103a6a-
BUTB, €CJIN 651
peub He 1IJIa O Ye-
JIOBEYEeCKUX CyJib-
6ax. [TpuBeny
JIVIIIb O HY LV~
TaTy, Teneps CIIO-
COGHYIO J1I060TO
BBEPTHYTD B IIIOK
WIIN TTaPOKCU3M
cMexa:
«JI>xnBeneros

n bostmkmes 3aHu-
MANUCy pasHy3oau-
HOU nponazavoou
UMANbSHCKOU KoMe-
Ouu denv apme» (He-
CcYacTHBIE
Aprnexnubl

n bpurennsl, Ko-
TOPBIX THYCHBIE
KOCMOTIOJIUTEI
cesaan opyauem
AHTUIIATPUOTUYE-
CKOM IIponaraHgpl,
Jla ellle 1 «pasHy3-

at once. Now this vicious critic can
only amuse with its bright style,

if it were not dealing with the human
destinies. I will cite just one quote that

now can shock
anyone or lead to
a paroxysm

of laughter:
“Dzhivelegov and
Boyadzhiev were
engaged in unbri-
dled propaganda
of the Italian
comedy del arte”
(the vile cosmo-
politans made
poor Harlequin
and Brighella

an instrument

of an unbridled
antipatriotic
propaganda).
Further each

of accused
deserved a sepa-
rate devastating
article in the same
illiterate style

in the journal.

1 There were five articles

on that subject in the jour-
nal’s first issue: “To defeat
and expose the group of an-
ti-patriotic theatre critics”
(editorial); Y. Kalash-

nikov “Malice of a ruthless
cosmopolitan”; V. Zalessky
“Slander of the ideolog-

ical saboteur Yuzovsky”;

V. Glagolev “Propaganda

of bourgeois aesthetics

and formalism”; Z. Volodin
"The twists of formalist-aes-
thetic criticism” (review of
the book "I. M. Moskvin").
The second issue started with
the editorial "To end up with
all manifestations of the re-
actionary bourgeois ideology
of cosmopolitanism”:

B. Romashov “To give

the way for the progressive
drama”; V. Mlechin “The
low-worshiper and cos-
mopolitan Malyugin”;

Y. Kalashnikov “The traces
of harmful influence”.
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IaHHOMY). V manple, majplle — Kaxk-
IOMY 13 MOJCYAMMBIX B )KypHasle Obli1a
MOCBsILeHa OT/eJIbHasi pa3rpOMHast
CTaTbhsl B TOM ke 6€3rpaMOTHOM CTUJIE.
CTaThbst 06 OFHOM U3 JIYYIINX KPUTUKOB
CTpaHBI Ha3bIBAJIACH OCOGEHHO XXUBO-
mucHo: «KireBeTa nieosorn4eckoro am-
BepcaHTa IO30BCKOTO» 1 HAYMHAIACH
Tak: «Korga ot popManncTmnieckoro
yyyesia Menepxopaa OTIeTann rno-
cJIemHMe JIeTIeCTKN, CKPBIBaBIINeE eTro
nieiHoe 6aHKPOTCTBO, FO30BCKNI 6BLT
ITOCIeJHNUM TPYy6azypOM 3TOro 6e3pof -
HOTO KOCMOTIONUTA. ..» [13]. M mpouee
B TOM e gyxe. OLleHNUTe CTUINCTUYe-
CKWUM 6JIeCK 3TOW TUPazgbl. ABTOPOM CO-
YnHeHUs 6b111 BukTop 3anecckuii, oguH
Y3 TJIaBHBIX MOHCTPOB Ka3eHHOW Kpu-
TUKW, IBa BeCATUIeTUS CITyCTsI TPaBUB-
i Anatosnmst Ddpoca. Kro ceriuac
TIOMHUT 3TO MMsi? VicTopus Hakasasua
€ro 3aCiIy>KeHHBIM 3a6BeHneM. I,
[10-MOeMy, HalrpacHo. VIMeHa roHuUTe-
Jien 3a6bIBaTh HEJIb3ST — TaK ke,

KaK MMeHa TOHMUMBIX.

Bcen 3a TeaTpom 1 TeaTpasbHOM
KPUTUKOV O6paTUINCE K TeaTPaTbHOMY
06pa3oBaHMIO.

CoxpylInTeNbHBIN yAap ObLI HaHe-
ceH 11o KHMUram Bacumms I'puroppesnua
CaxHOBCKOT'0, KPYITHOTO pexkuccepa,
Ilefjarora, 3aBejyollero kadenpor pe-
>xmnccypel 'MTUCa. K Tomy BpeMeHn
OH y’Ke YMep — MOXKeT OBITb, K ero cya-
cThIO. .. [TpnunHOMI ero cMepTn 6BIIA
He TOJIbKO JIaBHsIsI cephedHast 60-
JIe3Hb, HO 11 apecT C II0CIef0BaB-
1€ CCBUIKOM, N3 KOTOPOW €0 OCBO-
6oxwmi Bi. V. HemupoBnu-JlaHnueHKo,
YBUM aCCUCTEHTOM Ha peleTULUsIX
«TammeTras 6b11 CaxHoBckmii. Korga
B 1943 r. Hemuposuu-JlaH4eHKO CKOH-
yascst, CaXHOBCKUI ITPOJOJIKAJ paboTy
Hag Illekcimpom. 3aTem BecHOM 1945 1.

An article about one of the best critics
of the country was named especially
vividly: “Slander of the ideological
saboteur Yuzovsky”. It began as fol-
lows: “When the last petals flew off

the formalistic effigy of Meyerhold,
hiding his ideological bankruptcy,
Yuzovsky was the last troubadour

of this rootless cosmopolitan...” [13].
And so on in the same way. Please
appreciate the stylistic brilliance

of this tirade. Its author — Victor
Zalessky, was one of the main monsters
of government criticism, who hounded
Anatoly Efros two decades later. Who
remembers him now? History punished
him with deserved oblivion. In my
opinion, in vain. The names of the per-
secutors must not be forgotten, just like
the names of the persecuted.

After theatre and theatre criticism,
they addressed theatre education.

A crushing blow was dealt upon
the books of Vasily Grigorievich
Sakhnovsky, a great direc-
tor, teacher, head of the direct-
ing department of GITIS. By that
time he had already died — per-
haps, fortunately. .. The cause of his
death was not only a long-stand-
ing heart disease, but his arrest
with subsequent exile, from which
he was saved by V. I. Nemirovich-
Danchenko. Sakhnovsky was his
assistant at “Hamlet” rehears-
als. When Nemirovich-Danchenko
died in 1943, Sakhnovsky contin-
ued to work on Shakespeare. Then,
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pyxoBoncTBo MXAT coobuimio emy,
4YTO Tparefus o IIpUHIe AaTCKOM, IJTy-
GOKO HeTI06MMast BEIMKUM BOXKIEM,
UIOTU He 6yZleT 1 pereTULIN IIpeKkpa-
mawTcs. .. B ToT ke neHp CaxHOBCKOTO
He cTayo. HemsBecTHO, CMOT Ji1 GBI OH,
TSDKEJIBIN CeplleYHMK, IIEPEXKUTD ayTo-
Iade, ycrpoeHHoe B 1949 r. Hag ero
kHuUramu. [TokoiHOTo aBTOpa y4eGHMKa
1o pexxuccype [ 14] 06BuHsIN B repMa-
HOOWINN, neann3Me, BCEBO3MOKHBIX
WIeMHBIX olMbKax. MlcTopus mocMepT-
HoOW TpaBan CaxHOBCKOTO, XPOHOJIOTU -
YeCKM IIpeflIecTBOBaBIIas KaMITAaHNN
KOCMOIIOJIUTOB, IO CYLIeCTBY, CTala
IIPOJIOTOM K HeTl.

ITocre BBIXOHA STHBAPCKOW CTATBU
B «[IpaBme» [11] kammauus cae-

JIayia CIeAyIoINI, IIOUYTN HeN306exK-
HbIM mar. O6pymMBLUINCE HA Tea-
TPaJIbHBIX KPUTUKOB, O6PaTUINCD
Tyna, The UX YYUIN — K TeaTpo-
BefuecknM pakynbpreram [TNCa

n JITMTMuKa. Kak nssecTHO, 3TO 610
BpeMsI YHUKAJIBHOTO pacliBeTa I'nTH-
COBCKOVI TeaTpOBe4eCKOM LIKOJIHI.
ITo Hen-To 1 6bUT HAHECEeH YyOBUILL-
HOW cuJIbl yaap. Beita craTes o Koc-
MOIIOJINTUYECKOM 3aCuIbe Ha Tea-
TpoBemueckmx kadenpax [15]. [Tocme
Yero MHCTUTYT HeMeAJIeHHO OKa3ascs
B LIeHTpe KaMIIaHWM, TJIaBHOW TOYKOW
TIPUJIOKEHUS CUJI ee YCTPOUTEIIEN.

W navanocs. B nepenosHeHHOM
akToBoM 3ase [TV Ca (HpiHe ayan-
TOpWMSI 26) IIpO1LLTIa CepuUst COOpaHNTA,
Ha KOTOPBIX OPATOPEI C ITEHON Y pTa
KJIEIMWIN 3JI0[ieeB, ITbITaBUINXCS T10-
I'yoUTb MOJIOLBIE OYLIN, YBECTU COBET-
CKUX CTYLEHTOB C eIMHCTBEHHO Bep-
HOTO ITyTY, HAYePTaHHOT'O KIACCUKAMMU
MapKcM3Ma, HAyYUTh UX IIPEKIOHEHUIO

in the spring of 1945, the Moscow Art
Theatre authorities informed him that
the tragedy about the Danish prince,
deeply unloved by the great leader,
would not be shown and the rehears-
als would be stopped... On the same
day, Sakhnovsky passed away. Who
knows whether he could have sur-
vived the auto-de-fe, arranged in 1949
over his books, with the poor condi-
tion of his heart. The late author of a
directing textbook [14] was accused
of Germany passion, idealism, all
kinds of ideological mistakes. The
story of the posthumous persecution
of Sakhnovsky chronologically pre-
ceded the cosmopolitans campaign.
But essentially it became its prologue.
After the January publication
in Pravda [11], the campaign made
the next, almost inevitable step. To
attack theatre critics they chose a
place where they studied — the the-
atre studies departments of GITIS
and LGITMIK. As you know, this was
the time of the unique flourishing
of the GITIS theatre school. A hard
blow was dealt right over there. An
article was published about the cos-
mopolitan dominance in the theatre
departments [15]. Then the institute
immediately found itself in the cen-
ter of the campaign, the main point
of application of the forces of its heads.

This is how it started. In the over-
crowded GITIS assembly hall
(now room 26), a series of meet-
ings took place. The speaker foam-
ing at the mouth branded the vil-
lains who tried to destroy young
souls, lead Soviet students away
from the only true path outlined by
the classics of Marxism, teach them
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IlepeJ] IICeBIOMNCKYCCTBOM pacT-
JIeHHOTO 3arnaga, co6Ia3HNUTE JDKN -
BBIMV T€OPUSIMU 5CTETOB 1 dopMan-
cTOB. BeuHO NoOTynIBSAHEIN paMaTypT
Anatonuni CypoB, OAVH 13 BOXeN
AHTUKOCMOIIOJIUTUYECKON KaMIIa-

HUW, KpUYaJl C TUTUCOBCKOW CLI@HBI:
«MHe POTUBHO JIOKUTD PYKU Ha Ty
kadénpy». [TogHnMasce Ha 5Ty Kadpénpy,
OpaTopEl — NpUILIbIe 1 CBOW, TUTUCOB-
CK1e, TPOMWIN I1eJjaroroB, COCTABIISB-
LINX CJIaBY MHCTUTYTa — Bosmkuesa,
Moxkynbckoro, Annepca, MaiornHa,
Abpama ddpoca, Be. BceBomogckoro-
I'epurpocca. .. Kro-To nonyTHo 06-
BUHSUI HeBUHHenero Buranus
sSIkoBneBnua BuneHnknHa B Hame-
PEHHO JIO(KHOM TOJIKOBAaHUU UCKYCCTBA
M. M. MockBMHA (B IIOATEKCTE 3BY4ayIO:
BeJINKMUIA PYCCKMIL aKTep IaJj KepT-

BOV1 €BPeNCKOro HaBeTa). 3aMaXHYINUCh
Iake Ha [TaBya AnexcaHgpoBuya
MapxoBa, Ka3anoch 651, IPOYHO 3a-
LINIIEHHOT'O CBSAIeHHBIMI CTeHaMM
Xyzno>kecTBeHHOTO TeaTpa. Jlobpanmnch
610 1 1o II>kmBesterosa. B moces-
HWU MOMEHT, K C4aCThI0, BCIIOMHWIN,
YTO Ilepe]] peBOJIIOLINeN OH, CeKpeTaph
SHUMKIONeANN «I'paHaTy, BeJ mmepe-
IMUCKY ¢ JIEeHMHBIM, KOTOPOMY 3aKa3ajl
craTpio o Kapie Mapxkce. Tospko 3TO
CITacyio craporo rmpodeccopa oT ob1uen
yuyacTu. O6ysiHHbIe CTPaXoM, TUTUCOB-
CKMe KOCMOIIOJIUTEI PY>KHO ITpU3HaBa-
JINCh B HECYIIECTBYIOMX BUHAX U YMO-
Jsum IpocTnTb nX. Kro-To morom,
CITYCTSI TOZbI, C TOPBKOW MPOHMEN 1Ljn-
THUpOBaJ peub MOKyIbcKOro: «Most cTo
LIeCTBIEeCAT IsITasi OMoKa. . .».

OnuH 3a [pyruM Ha TPUOYHY O] -
HUMAaJINCh NTpeIogaBaTesn, KOJIern
OGBMHSAEMBIX M ITYOINYHO OT HUX OT-
peKanmnch. JIo61MBle yYeHMUKN TOTI-
Tann yunrenen. OgHM — U3 cTpaxa,

to admire the pseudo-art of the cor-
rupted West, seduce them with the false
theories of aesthetes and formalists.
The eternally half-drunk playwright
Anatoly Surov, one of the leaders

of the anti-cosmopolitan campaign,
shouted from the GITIS stage: “I hate
to lay my hands on this cathedra” put-
ting wrong emphasizes. Climbing this
cathedra, the speakers — both strang-
ers and GITIS members, smashed

their teachers who made the glory

of the institute — Boyadzhiev,
Mokulsky, Alpers, Malyugin, Abram
Efros, Vs. Vsevolodsky-Gerngross. ..
Someone incidentally accused

the most innocent Vitaly Yakovlevich
Vilenkin of deliberately misinterpret-
ing the art of I. M. Moskvin (in the sub-
text it sounded: the great Russian actor
fell victim to Jewish libel). They even
swung at Pavel Alexandrovich Markov,
who seemed to be firmly protected

by the sacred walls of the Art Theatre.
They reached Dzhivelegov, too.

At the last moment, fortunately, they
remembered that before the revolu-
tion he was the secretary of the Granat
encyclopedia and wrote to Lenin,
whom he had ordered an article about
Karl Marx. Only this fact saved the old
professor from the common fate.
Filled with fear, GITIS cosmopoli-
tans together confessed to non-exis-
tent guilts and begged to forgive them.
Years later someone quoted Mokulsky’s
speech with bitter irony: “My one hun-
dred and sixty-fifth mistake...”

One by one, the colleagues
of the accused ones came
up to the stage and publicly retract
them. Favorite students tram-
pled on teachers. Some were afraid,
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IpyIrue — U3 KapbepHbIX PacyeTOB
(T1033ke BITOTHE OTIPaBaBIINXCS).

I'mTucoBckas ayguTOpms xpa-

HWIa [IofaBjIeHHOe MoryaHue. To ke
MO>XHO OBLJIO CKa3aTb 060 BCE CTPaHe.
Ho Henp3s1, HecripaBeanBoO ObLI0 65l
CJIMILIKOM CYpOBO OCYXKIATh MOT4YaB-
mmx. JI:o6ast MOMBITKA BRICTYIIUTD

Ha 3alUTy ITOTepIIeBIINX HUYEeTO

He cMOTJIa 651 U3MEHWUTD, a BEICTYIIUB-
LINX JKJasa 6Bl y4acThb TeX, KO0 OHU
MTOTIBITAINCE 3ALIUTUTE.

Teneps, B pyrue, xsana Hebe-
caM, BpeMeHa CIMILIKOM JIeTKO, KaK 3TO
CIeaHo B CTYHLEeHYeCKOM CIIeKTaKIIe
2020 ., ynpekaTs mtogein 1949 r. B Tpy-
COCTU Y 3aHUM YMUCIIOM HelOyMeBaTh,
IoYeMy OHW He COITPOTUBJISIIACE.

17151 a6COMIOTHOTO GOJIBIIMHCTBA
J0zen riryxoe 6e3MOIBCTBOBaHME
GBLIO TOTAA eAVHCTBEHHO BO3MOSKHBIM,
IIyCTh M HPaBCTBEHHO He6e3yIIpeYHbIM
BBIXOJIOM, KOMIIPOMMCCOM, IIOMOTaB-
LIVM BBDKUTb.

CamMoe rpycTHOeE BO BCeVl 3TOV UCTO-
P¥M TO, YTO HALIOCh HECKOJIBKO CTY-
JIeHTOB, KTO, IIOCIYLIHO VUCITOIHSS
BOJIIO HA4YaJIbCTBA, BEIXOAWII Ha TPU-
6yHY 1, ITpsiya I1a3a, IPUHUMAJICS
TONTATh CBOUX yunTenen. He Bce ne-
JIajin 3TO OXOTHO, MaJIO KOMY XOTe-
JIOCh TOPTUTD CBOIO pPelyTaluio, 06-
pexasi cebsi Ha IIpe3peHne COy4eHUKOB.
Ho e1je MeHblLIe MM XOTeIOCh I'yOUTH
COOCTBEHHYIO aIbHENIIYIO )KU3Hb.
HexkoTopsle CKa3pIBaTINCh GOJIBPHBIMYA,
CyMeB JOOBITh MeINLIMHCKNE CIIPAaBKN.
HavanbcTBO IpekpacHo 3HAIO LieHY
MOJJIMHHOCTU CIIPaBOK U IIPEUCIION -
HSIJIOCh YePHOW 31065 — HEHaBUCTBIO
BepTyxaeB K 39KaM, YKIOHUBLIUMCS
OT POJIN JOHOCYUKOB.

Mme pacckasbiBan I. H. bosmxues,
YTO HaKaHyHe POKOBOTO JIHS K HEMY

others — having some career plans
(later fully justified).

The GITIS auditorium was merged
into the suppressed silence. The same
could be said about the whole coun-
try. However, we can’t condemn
the silent ones too harshly, it would
be unfair. Any attempt to defend
the victims could not change any-
thing, and the speakers would face
the fate of those whom they would try
to protect.

Now, in other times, God thanks,
it is too easy to reproach the people
of 1949 for cowardice and retroactively
wonder why they did not resist. They
do it in the student play in 2020

For the absolute majority of people,
deaf silence was then the only possible
way out, though morally faulty. It was
a compromise that helped to survive.

The saddest detail in this story was
the following: there were several stu-
dents who came to the tribune and,
hiding their eyes, began to trample
on their teachers. They were obedi-
ently fulfilling the will of the author-
ities. Not everyone did it willingly,
as trying not to ruin their reputation,
dooming themselves to the contempt
of fellow students. But less they wanted
to ruin their future. Some turned to
be sick and managed to get medi-
cal certificates. The authorities per-
fectly knew the authenticity of the cer-
tificates and were filled with black
anger — the hatred of the guards for
the prisoners who avoided the role
of informers.

G.N. Boyadzhiev told me that on
the eve of the fateful day one of his
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nomoit, Ha CyBOpOBCKMI OyJIbBap, IIpu-
1JIa OfHA U3 CaMbIX YMHBIX U TaJIaHT-
JNBBIX ero yuyeHu1,. CKazas, 4TO en IIpu-
Ka3aHO BBICTYIIUTE IPOTUB HEro, OHa
cripocuna Bosmkuesa: «ITocoBeTyiiTe,
4YTO MHe Jles1aTh, [puropun
Hepcecosnu?s OH BbIBeT ee U3 goMa
(XTO 3HaeT, He 3aNNIIYT JIM UX pasro-
BOP?). BoBoeM OHM OO XOAWIN B3af,
" BIlepe] 110 Gy/IbBapy, ¥ YIUTENb IUK-
TOBAJI yUeHN e 3aBTPAIIHIO O6INYn-
TeJIbHYIO peyb IIPOTUB Hero (u36pas,
IIOHSITHO, CAMBIV MSITKMUI BapUaHT 00-
nmnyeHunn). Ha [pyrom geHb oHa B TO4-
HOCTW MOBTOPWJIA COYMHEHHBIN UM
TekcT. (IIpaBna, emy 3To He O4eHb I1O-
morio.) Ee TeaTpoBenueckas cyap6a

B JaJIbHeIIIeM CKJIaJbIBalIach BIIOJIHE
6narononyyHo. He cipimasn, 4ToGs!
KTO-HUOYAb IIOMMHAJ eVl ObIIoe.

M cHOBA CKaxky — He CyAnTe,

Ila He cyauMbl 6yzmere. ITpocTo no-
cTaBbTe ce6s Ha MeCTO TeX, Ha KOTO IaJl
BBILICYIIOMSIHYTHII HA4aIbCTBEHHBIN
BBIOOP B BBILIEONINCAHHBIX UCTOpUYe-
CKIX 06CTOSATEeIbCTBAX. Bl meiicTBU-
TeJIbHO YBEePeHBI B TOM, UTO CKa3ajn Obl
TopLoe «HeT» 1 TPOMKO XJIOITHYIN
IBEepbIO?

Kuectn cTyieHTOB-TeaTpoOBEOB
1949 r. Hy’)KHO CKa3aTh, YTO Cpellu HUX
HaXOJWJINCh Te, KTO CMOT ITONTN Ha-
IepeKop MHCTUHKTY CaMOCOXpaHe-
Hust. VX 6610 COBCeM HEMHOTO, HO OHU
6BUIN — Te, KTO MMeJI CMeJIOCTb OTKa-
3aThCSI BBICTYTIATD IIPOTUB yUUTEEN
(mpumep — VMuHa Bumnesckas, rno-
IJIATUBLIASICS 32 CMEJIOCTD MOJTIYCChITI-
KOW-TIOJIyKOMaHAUPOBKon B CpesiHIO0
Asuto). [Ipyroi 1 coBeplIeHHO YHU-
KaJIbHBI IPMMep AyLIeBHOW Jobiie-
CTU IIPOAEeMOHCTPUPOBaa MOJIOHAS
Harenna Togpws. Evi 661710 BesleHO IIpo-
M3HEeCTU Ha CO6paHUN OGINYNTEIBHYIO

most intelligent and talented stu-
dents came to his home, on Suvorovsky
Boulevard. She told him that she

was ordered to say up against him,

so she asked Boyadzhiev: “Please,

give an advice, what should I do,
Grigory Nersesovich?” He took her out
of the house (who knows if their con-
versation will be recorded?). Together
they walked up and down the boule-
vard for a long time, and the teacher
dictated to the student the tomorrow’s
accusatory speech against him (having
chosen, of course, the mildest version
of exposing). The next day she repeated
the text he had created. (In fact, it did
not help him much). Her theatre path
in the future developed quite well.

I have not heard that anyone remem-
bered her past.

Iwill repeat again: judge not, that
you be not judged. Just put yourself in
the position of those who were cho-
sen by the mentioned authorities in
the above historical circumstances.
Are you sure you would say a proud no
and slam the door loudly?

To the credit of the theatre stu-
dents of 1949, it must be said that
among them there were those who
overcame the instinct of self-preserva-
tion. There were very few of them, but
they were those who had the courage
to refuse to speak out against teachers
(for example, Inna Vishnevskaya, who
paid for her courage with a half-ex-
ile, half-business trip to Central Asia).
Another and completely unique exam-
ple of soul valor was demonstrated
by the young Natella Todria. She was
ordered to make an accusatory speech
about Boris Vladimirovich Alpers at
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peub o bopuce BiraguMmmuposnue
Anmnepce. ITo BocmoMmnHaHMUsIM CBUAE-
Tejeil, OHa BBILIUIA HA TPUOYHY U ITPO-
M3HecJa TUIaMeHHBI MOHOJIOT B 3a-
WNTY YINUTeA. YCTPOUTEIN cOOpaHms
7 BCeM KaMITaHUM GBI HACTOJIBKO
OlIIeJIOMJIeHbI €e HeBUIaHHOM J1ep30-
CTBIO, UTO He PelIWINCh IIPUMEHUTD
K HeMl, Ka3aJI0Ch Obl, HeM30e>KHbIe Kapa-
TeJbHble Mepbl. BosMoXXHO, OHM ITpef-
MTOJIOKWIIN, YTO 3a IOHOV I'PY3MHKOMN
CTOWUT KTO-TO CWIBHBIV 1 BJIACTHBIN.

ITosTopsito — s moctynui B IMTNC,
KOTZ,a CTpallHOe BpeMsi ObLJIO IT03aau.
BoceMb sieT [1j1s1 CTpeMUTENIBHO MeHSII0-
11eCsl POCCUNMCKON UCTOPUN — OTPOM-
HBIV CPOK. B ri1asax nepBoKypcHuKa
1957 r. nporpemenuas Hag [TV Com
yepHasi 6yps 6bl1a COObITHEM fajle-
KOTO IIpoLLIOoro. S Torga He cpasy CMOT
MIOHSTbH, OTYETO TaKUM CYacTbeM CBe-
TWINCH INLA CTapIINX TMTUCOBLIEB,
CylIaBIINMX Ha YYeHOM COBeTe 10~
KJ1a], MOKYJIBCKOTO O TOJIbJLOHWEB-
CKOM KOHTI'pecce B BeHellnn, oTkyzma on
TOJIBKO UTO BepHYyJIcs. [lJIs1 Bcex yxe
TO, YTO UX YINUTeJIs, BBIAIOILerocs
WUTaIbSIHUCTA, BBITYCTUIN B VTanuio,
B BeHe1n10, 0 KOTOPOW OH MHOTO K-
cajI, HO HUKOT/Ia TaM He 6bUI, JOKa3bl-
BaJIO, YTO HACTYMWIN HAaKOHeLl ApyTue
BpeMeHa.

OnmHako TsKKas maMsaThb 0 1949 T,
He cpa3y 1cuesja, cliepBa oHa 6bU1a,
TaK CKa3aTb, BRITECHEHA B ITOZ,CO3HAHMNe
MHCTUTYTCKOM XU3HU, HO CO BpeMe-
HeM IIOI'py3uJIach B IIOJIHOE HeOkITHe.
HeT Hy>kIBI IOBTOPATB, 4YTO BCAKOE
3a6BeHMe YpeBaTO BO3MOXXHOCTBIO ITO-
BTOPUTD Ipouuioe. B ucropun rakoe
He pa3 6bIBaJIO.

ITycTh MocTaBIeHHOE CTYIeH-
Tamun 2020 r. OHJIANH-IIpeCTaBIeHNe
TPY[HO Ha3BaTb HEIIPeB3OIiJe HHBIM

the meeting. According to the mem-
ories of witnesses, she went to the tri-
bune and made a fiery monologue in
defense of the teacher. The organiz-
ers of the meeting and the whole cam-
paign were so stunned by her unprec-
edented insolence that they did not
dare to apply inevitable, as it seemed,
punitive measures against her. Perhaps
they assumed that someone strong and
domineering was behind the young
Georgian woman.

Iwill repeat — I entered GITIS
when the terrible time was over.
Eight years is a long time for a rapidly
changing Russian history. In the eyes
of a freshman of 1957, the black storm
that thundered over GITIS was some-
thing from the distant past. Then I was
not immediately able to understand
why the faces of the senior GITIS mem-
bers shone with such happiness, when
they listened to Mokulsky’s report
on the Goldony Congress in Venice
at the Academic Council, from where
he had just returned. An outstanding
Italian culture scholar was released to
Italy, to Venice, about which he wrote
a lot, but had never been there. For
everyone even that fact has proved that
other times came finally.

However, the heavy memory of 1949
did not disappear immediately, at first
it was, so to speak, pushed back into
the subconscious of the institute’s life.
But over time it merged into complete
oblivion. There is no need to repeat that
the oblivion can lead to the possibility
of the past repeating. History knows it.
It has happened more than once.

The online performance pre-
sented by students of 2020th is hardly
an unrivaled masterpiece. However,
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mrereBpOM. F.TIaBHY}O CBOIO MUCCUIO
CITEKTAaKJIb UCITOJITHSET 6esynpequ:
OH IMoMoraeT HaM, CTapbIM 1 MOJIOZBIM
I'MTncoBLaM, n36aBUTHCI OT YI'pO3bl
NCTOPNYECKOT'O 6ecraMsTCTBA.
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the performance follow its mission:

it helps us, old and young GITIS mem-
bers, to get rid of the threat of histori-
cal oblivion.
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